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‘EX 274

AielebebeRFrFrErEFAEEEEE SRS
—

2 2

2
| 5 5 S 5

oox>—

2 2 2 2 3 3 3 3

I|‘33335555|

EX 275 - Other rﬁyrﬁmtc subdivisions
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FEX 300 - ﬂ(tzrnating 2nd inversion triads with their c{escem{ing triad one augmentec{ 4th above/below (3rd-sth root)
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EX 301 - Triads (Root- sth -10th) alternated whit their relative c{escend'ing triad distant augmentch founﬁ above/below (8th - 10th - sth)
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Bass

EX 348 - Major pentatonic scale exercises (example in Ab)
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EX 350 - ‘Minor yentatvnic exercises (examy& in G# minor)
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EX 352 - Major pentatonic scale in triplets (example in D)
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‘Bass

EX 364 - 7th m:peggios on melodic minor scales (example in A)
Am(maj7) Bm Cmaj7(#s)
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EX 365 - oth arpeggios on melodic minor scales (examyfe in A)
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EX 366 - 11th arpeggios on melodic minor scales (exam}al} in A)
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EX 420 - Walking on m(maj7) chord that lasts for many bars, alternating harmonic and melodic minor scale

=

A
T
é g

===

I 5 6

4

6

&
Is

4

7

6

==

I 5

7

6

== S S E S SSE=== =

5

3

2

I 3 3

3 4

2

2 | 3

EX 421 - Walking on 7th chord using Mixolydian scale (example in C7)
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EX 422 - Apply the concepts studied on other jazz standard (Autumn Leaves)
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Chords - Augmented triads (examples in B)

EX 470 First “inversion” = D# augmentec[ Second “inversion” = F## augmente@fternative Voicing
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Chords - Diminished triads (examples in G)

EX 471 Voicing 3 -T - 5
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EX 472 Alternative voicing
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EX 474 Alternative voicing
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